The Museum's current exhibition of Collectors' Choice fills a large area of the building, but the thirteen galleries are still able to show only selections from about as many collections. This summarizes our story as newspaper headlines summarize the news. The space in our Bulletin can tell only slightly more about the long, intricate, and generous co-operation that has created the Metropolitan Museum, for all our hundreds of thousands of works of art have without exception either been given by publicspirited men and women or else acquired out of their gifts of money. This is the case with almost every museum in the United States, unlike most major museums abroad, which add to their collections substantially through tax money. Our vast organism has been built up particle by particle, like a coral atoll, through the efforts of countless contributors of every kind and condition, of every walk of life and diversity of view, because private collecting requires interest rather than wealth. There are naturally many kinds of things that cost a great deal, but fascinating collections have been made out of what might have been spent on beer and cigarettes.
showing of Islamic metalwork, pottery, glass, carpets, textiles, and miniatures.
In reading over the early records of the Museum one is struck by the amount of help given by women. In 1889 when Mrs. Drexel made her Near Eastern gift, she also started a large donation of musical instruments by giving 43 of them. A few months after this start, Mrs. John Crosby Brown picked up this beginning and gave 270 more. In the course of the years Mrs. Brown and her son, William Adams Brown, added nearly 3,000 musical instruments, which they selected systematically to represent all kinds of musicmaking all over the world. The glory of the Museum's collection lies in its unique coverage, as well as in its important historical pieces, such as the Cristofori pianoforte, made in Florence in I720.
After I888, when John Jacob Astor gave Mrs. Astor's laces, it seemed as though every lady in New York had followed suit until these competitive gifts have made the most comprehensive assemblage of types of lace to be found in any one place. The lace collection is remarkable in that very few important pieces have been bought. Women have also provided much of the collections of textiles and costumes. In 1890 the Misses Sarah and Josephine Lazarus made the first of many gifts of fans, snuff boxes, and jewelry, and in I930 Mrs. Edward S. Harkness gave the extraordinary Jubinal collection of sixteenth-, seventeenth-, and eighteenth-century costume accessories. Without this remarkable documentation of dress the Museum could not have attracted the Costume Institute to join us.
The first woman to make a very great contribution to the Museum was Catharine Lorillard Wolfe, the only woman among the original subscribers in I870, who, in I887, bequeathed I43 contemporary paintings with an endowment to care for and add to her collection. This was our first self-supporting gift, and it has enabled the Wolfe collection to keep up with changes of taste by adding such paintings as Renoir's Madame Charpentier and Her Children, Goya's Bullfight, Delacroix's Abduction of Rebecca, Cezanne's Poorhouse on the Hill, and Daumier's Don Quixote. The Wolfe bequest rounded out the bold and highly intelligent purchase by subscription, in 1871, of I74 old paintings, many of which still hold their place on our walls. The tradition of women's generosity was continued in 1948, when Catherine D. Wentworth bequeathed one of the most representative collections of early French silver, together with an endowment whose income can be used for the ever pressing needs of operation. Mrs. Wentworth's fund has also served to buy fine paintings, such as Chardin's Boy Blowing Bubbles.
Our present possibilities bear no relation to those of the Museum before I900. Most purchases then necessitated personal appeals to Trustees, which could not be repeated too often, even with the devoted founders. So small were the sums that could be scraped together for buying works of art, with no prospect of their ever growing greater, that the early Museum felt it best to lay in casts, electrotypes, and facsimiles of the kinds of objects that seemed forever impossible to acquire. Then, in 190o, everything changed when Jacob S. Rogers died, leaving four and a half million dollars whose income was to be used for buying "rare and desirable works of art" and books for the Museum library. Since I883 Mr. Rogers had paid an annual membership of ten dollars, usually in person, and had once asked for a copy of the constitution and by-laws. He must have thought that the Museum was capable of using large means wisely. The Far Eastern collection was also started by generous subscribers in 1879 when they purchased some 300 Chinese ceramics perceptively selected by that astute connoisseur Samuel P. Avery. Most of the early gifts were Japanese, such as the more than 500 pieces of pottery and porcelain given in 1893 by Charles Stewart Smith, to which his Japanese paintings were added in his memory in I914 of Shang and Chou bronze sacrificial vessels that combine sophistication and violence to a degree unattained by other works of art.
The Department of Arms and Armor has attracted more specialists than most. Our collection received early encouragement from Rutherfurd Stuyvesant, and the finest pieces from his armory were presented by his son Alan. In I913 it began to assume importance when William Henry Riggs presented nearly 2,000 pieces-one of the greatest collections ever assembled by a private citizen. In I926 Jean Jacques Reubell gave swords made for display in court and for hunting and a unique series of fine daggers. Ten years later George Cameron Stone bequeathed over 3,000 examples of oriental arms and armor, which he had collected during some fifty years. Whenever gaps in the developmental series could be filled Bashford Dean filled them with his gifts during his energetic curatorship and then bequeathed a substantial sum to allow the Museum to acquire objects from his collection. As a result, the Museum's armor collection, while not as complete in historical examples as the armories of Madrid and Vienna, nevertheless covers vastly more of the world and includes a greater variety of types. It is in fact the only single collection from which one might illustrate the whole history of the subject.
Various small lots of prints came during the early years, but there was no special department until I916, when Harris Brisbane Dick bequeathed a large estate. Since Mr. Dick was a prominent print collector, this seemed like a good opportunity to found a print department by acquiring his collection. The income from the Dick Fund enabled the new department to make many of its basic purchases. The paintings galleries have benefited from almost all of these general collections, but they have also received some particular gifts. The first gift to what is now the Paintings Department was a collection of almost 700 Italian seventeenth-and eighteenth-century drawings received from Cornelius Vanderbilt in I880. It is still the largest group of drawings that the Museum has ever acquired. As the art of the baroque is studied more thoroughly these Vanderbilt drawings are gradually being identified and take their rightful place. In I88I young Thomas Eakins gave his exact and somber painting of the Chess Players, the first of our gifts from distinguished artists.
In 1889 Henry G. Marquand presented 39 paintings which he had collected quite on his own before the days of handy books of reference and easily available photographs. These modern aids to study might not have helped him much, for Mr. Marquand was a busy banker and the Museum's second president to boot, so he can have had little leisure for research; yet he had so perceptive an instinct that he managed to make the first American collection of really great paintings. His memory lives in the attraction that draws people every hour to his Van Dyck of the Duke of Richmond and Lennox for the poetry of its negligence, to his Rembrandt portrait of a Man with a Beard for the deep black thought in the eye and the breathing emergence of the head, to Vermeer's girl with a silver pitcher for its premeditated poise and its skylike clarity.
In the same year of I889 Erwin Davis gave the first Impressionist paintings to enter any American museum, Manet's Woman with a Parrot and Boy with a Sword, which were then unexpected and therefore looked so raw and ugly that few museums would have dared to hang them. Thus, by swinging between the old and the new, the paintings collection kept its breadth of taste and liveliness of interest.
It was a long time before anyone else made a gift that consisted predominantly of paintings, but in I920, when William K. Vanderbilt bequeathed a black lacquer commode and desk made by Riesener for Marie Antoinette he also left ten paintings by Rembrandt, Gainsborough, Reynolds, Boucher, and others, which might even surpass the furniture. In the same way Colonel Michael Friedsam's collection, which
